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“MADONNA ENTHRONED WITH SAINTS AND 
DONOR,” ATTRIBUTED TO SEGNA DI BONAVEN- 
TURA, SIENESE, FLOURISHED 1298-1327. THE 
MR. AND MRS. MARTIN A. RYERSON COLLECTION 


EXHIBITION OF THE 
RYERSON GIFT 


ROM January 26 to January 31 

Members of the Art Institute and 

their guests are invited to a pre-view 
of paintings, sculpture, Oriental and dec- 
orative arts which are the bequest of 
Martin A. Ryerson. At Mr. Ryerson’s 
death five years ago the entire art col- 
lection was willed to the Institute with 
the provision that Mrs. Ryerson retain 
the life use of the objects in the res- 
idence. With her passing last September 
these paintings and art objects in the 


house now become the property of the 
museum and will eventually be placed 
in the historical sequence to which they 
belong. Before that is done, this exhibit 
has been arranged to show not only the 
range of the Ryersons’ collecting but their 
extraordinary generosity as well. Another 
interest attaches itself to this special in- 
stallation. Many of the paintings, wood- 
carvings and ceramics have been together 
for a lifetime. It seems fitting, before 
they become a part of the permanent col- 
lection, that Chicago appreciate them as a 
group, as another example of the remark- 
able taste and discrimination which Mr. 
and Mrs. Ryerson displayed in their long 
years of collecting. January 26 to Jan- 
uary 31, Gallery G-58 (East Wing Gal- 
leries.) Admission by Membership card 
at East end of Gunsaulus Hall. 


PAINTINGS IN THE RYERSON GIFT 


With a few exceptions the most impor- 
tant additions to the Ryerson Collection at 
the Institute lie in the field of painting. 
Among the thirty-seven examples in tem- 
pera and oil and the eight in water color 
and pastel are a number of significant early 
panels and nineteenth century works. Again 
one is struck by the collectors’ enthusiasm 
for the primitives and moderns; not one of 
these pictures belongs to the later six- 
teenth, seventeenth or eighteenth century. 
In general the Ryersons avoided the 
Renaissance; the few seventeenth century 
panels (chiefly Dutch) and the later 
Italian works (the Ridolfo Ghirlandajo, 
the Tiepolos, etc.) were lent to the mu- 
seum while the earlier and later works 
were kept at home. Color in the primitives, 
color in the nineteenth century French 
school—this was an element highly es- 
teemed by them. Clarity of design had its 
place, too, and always of course, “good 
painting,” good in the sense of being sensi- 
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tive, unaffected and skilled. Through this 
group—as in the pictures already in the 
museum—runs an experimental strain, a 
desire to appreciate the new and as yet 
unaccepted. 

ITALIAN PRIMITIVES 


Sixteen Italian paintings, dating from 
the early fourteenth century to the early 
sixteenth, are particularly welcome at this 
moment when early Italian works are 
practically unprocurable. To the collec- 
tion that still lacks a Duccio (and unfor- 
tunately may continue to lack one for a 
long time) the brilliant small panel of the 
“Enthroned Madonna with Saints” given 
to Duccio’s close follower, Segna di Bona- 
ventura, is a splendid addition. The linear 
grace, the decorative elegance, the ex- 
quisite color of the early Sienese school 
are all here. Though neither Jacopo di 
Cione nor Niccolo di Pietro Gerini can be 
numbered among the greatest Florentine 
artists of the second half of the fourteenth 
century, Madonnas by both these artists in 
the Ryerson gift are valuable in showing 
the persistence of Giotto’s tradition. The 
more important of the two, by Niccolo, 
has a certain early trecento character, de- 
pendent—as Richard Offner has pointed 
out—upon Bernardo Daddi’s interpreta- 
tion of Giotto. 

The most fascinating later Italian work 
is undoubtedly the tondo showing the 
“Adoration of the Magi” attributed (not 
unanimously) to Botticini. Though de- 
riving from Botticelli’s inventions, this 
panel, crowded with incident and express- 
ing the new delight in classic architecture, 
is far from being one of those spiritless 
replicas executed in great profusion in 
Botticelli’s workshop. Another tondo, as- 
signed to Sebastiano Mainardi, a typical 
“Marriage of St. Catherine” by Francia 
and a tall figure of “St. Catherine” by Lo 
Spagna, in which this competent—but 
often dull—follower of Perugino outdoes 
himself by suddenly adding a new monu- 
mentality to Umbrian sweetness—such 
works broaden the Italian section of the 
institute and supply missing links in the 
whole chain of development. 


FRENCH Moperns 


In the nineteenth century French field— 
already so greatly enriched through the 
gifts of Mr. and Mrs. Ryerson—there are 
several remarkable canvases. As_ the 
early Italian subjects of Corot loom larger 
in modern painting, it is important they be 
well represented. Corot’s “View of 
Genoa” (1834) is a delightful small com- 
position, secure and delicate in its painting, 
the motif of white and grey roofs against 


“ST. CATHERINE OF SIENA” BY LO SPAGNA 
(GIOVANNI DI PIETRO), UMBRIAN, ABOUT 
1450-1528. THE MR. AND MRS. MARTIN A. 


RYERSON COLLECTION 
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the Mediterranean sky built into a nearly 
abstract design. Four paintings by Renoir, 
added to the works by this master already 
in the Ryerson, Palmer, and Coburn Col- 
lections, will permit the installation of an 
almost complete gallery of his work— 
unique among public collections. Of the 
famous “At the Piano” which many guests 
in the Ryerson home remember as hanging 
above their piano (it seemed to express 
the very essence of music) little new 
can be said. Painted in 1879 at the height 
of his Impressionism, it is a radiant ex- 
ample more than able to hold its own in a 
room already noted for superb canvases by 
its painter. The “Young Woman in Pink,” 
the “Young Woman Seated,” and the por- 
trait of the “Artist’s Son, Jean” (as a 
child) are useful in showing other sides of 
Renoir’s multiple genius. In the same 
way the Institute, though possessing sig- 
nificant works by Degas, has lacked, so far, 
one of those broad, brilliant pastels done 
after he had given up oil. “La Toilette,” 
a motif to which he often returned, ex- 
cellently represents this period, while two 
other pastels, “Dancers” and “Dancers in 
the Wings,” amplify, rather than repeat, 
similar subjects in the permanent collection. 

Manet’s “Bull Fight,” painted in 1866 
after his return from Spain and one of his 
most dashing smaller canvases, and 
Manet’s “Young Woman with a Round 
Hat,” finished about 1879, well illustrate 
progressive phases of this painter’s Impres- 
sionism. Where the Cézanne landscape, 
recently identified by Lionello Venturi as 
the “House of Doctor Gachet at Auvers,” 
makes an interesting comparison with the 
panoramic view of the same village in the 
Coburn Collection (both dating from 
1873), a water color of “The Pistachio 
Tree at the Chateau Noir” represents the 
powerful later development of Cézanne 
and is the first work of this 1895-1900 
period to enter the museum. The Ryer- 
sons’ interest in nineteenth century French 
painting included some of the “little mas- 
ters” of the circle, none more charmingly 
represented than Lépine. “The Courtyard 
of a House” shows Lépine close to Corot. 


Now on exhibition are several paintings 
by Albert André from the Ryerson Collec. 
tion but “By the Sea,” where the Impres- 
sionist formula is freshly employed, strikes 
a note of great charm in the work of this 
artist. Redon, Puvis de Chavannes, Sisley, 
Alfred Stevens and a group of lesser Im- 
pressionists help to make the modern French 
group one of the most notable in the gift, 


PAINTINGS BY AMERICANS 

Winslow Homer’s monumental concep- 
tion, “The Herring Net” (done in 1885), 
dominates the American acquisitions. In 
it the Institute possesses an oil by Homer 
worthy to rank with the great series of 
water colors already in the Ryerson Col- 
lection. At the residence on Drexel Boule- 
vard this painting hung alone in the dining- 
room and one never tired of commenting 
on how the artist had subdued the in- 
dividuality of these figures to the larger 
drama of man against the sea, and had car- 
ried out the whole design in expressive 
surfaces of oil paint not too common in 
Homer’s art. To the large series of paint- 
ings by Arthur B. Davies are added some 
especially charming examples: “Our River 
Hudson” (1903) shows this versatile 
painter somewhat dependent upon Amer- 
ican folk art which he discovered a genera- 
tion or two ahead of the recent boom in 
“native primitives” while “Silver Spring” 
(1910) and “Enchanted Woods” (1915) 
fuse a complex of traditions: Persian min- 
iatures, Giorgione, even the sketches of 
Whistler and the frail ladies of Thomas 
Dewing. A different sort of lyricism— 
one more definitely connected with the 
land—is found in Twachtman’s ‘White 
Bridge.” He painted this motif from his 
Connecticut home several times; never 
was it more freshly seen, more deftly set 
down. Aside from Davies few twentieth- 
century Americans found their way into 
the Ryerson Collection. Exceptions in the 
present case are Maurice Sterne, here with 
a brilliant oil sketch, “On the Ganges,” 
and Kenneth Hayes Miller whose roman- 
tic early canvas “The River” is one of the 
outstanding examples of this painter's 
career. 
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“THE HERRING NET,” PAINTING BY WINSLOW HOMER, AMERICAN, 1836-1910. THE MR. AND MRS. 
MARTIN A. RYERSON COLLECTION. HOMER'S FAVORITE SUBJECT MATTER OF MAN AGAINST THE 
SEA PAINTED WITH TREMENDOUS POWER. 


‘eit 


“8ULL FIGHT,” PAINTING BY EDOUARD MANET, FRENCH, 1832-1883. THE MR. AND MRS. MARTIN 


A. RYERSON COLLECTION. MANET HERE CHALLENGES GOYA IN THIS IMPRESSION OF THE BULL 
RING DONE AFTER A VISIT TO SPAIN IN 1865. 
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PART OF A LANDSCAPE SCROLL ATTRIBUTED TO THE EMPEROR HUI CHUNG (CHINESE, IIOI-1125 A.D.), 
THE LUCY MAUD BUCKINGHAM MEMORIAL COLLECTION 


ANOTHER PART OF THE SCROLL, PAINTED DURING THE SUNG DYNASTY (A.D. a 1279) IT REPRE- 


SENTS A TYPICALLY ROMANTIC LANDSCAPE OF THE PERIOD. DETA! 


A CHINESE LANDSCAPE PAINTING OF THE SUNG DYNASTY as 
s N UNUSUALLY fine landscape _ reach the river, and often the buildings are Empe 
A A painting of the Sung Dynasty (960- bridged over the waterfalls to make the Maje: 
< 1279 A.D.) has just been added to’ retreat more romantic. Occasional tiny Chieh 
: the Lucy Maud Buckingham Memorial _ figures are seen strolling about or sitting in cme 
- Collection. It depicts a mountainous _ the balconies, but there are not many, and Beton 
i country through which flows a wide placid they do not disturb the peace of the scene peror’ 


river filled with fantastic jagged islands in the least. The silk on which the scroll is aad os 
with rocky pinnacles. It represents exactly painted is a light golden brown, and the selnce 
the sort of place in which the Chinese rocky islands are a rather deep greenish J 4. .., 
literati longed to spend peaceful and _ blue at the base, becoming a quiet yellow The 
dreamy hours, hermits in the “wilderness” green as they rise, and finally turn into a J i, cy, 
but not by any means ascetic hermits de- clear faint yellow at the peaks. The trees J 41... 
prived of the good things of life. The are a darker green, and the distant islands J ,, nit 
painter’s aim has evidently been to repre- a faint blue. The only other touches of § ,, 4. 
sent a sort of fairyland on earth, and he color are the buildings, which are a faint f yi... 
has achieved his object with a remarkable light red, giving just the necessary color scroll | 
degree of success. Groups of small build- note to offset the green. moving 
ings cluster about the water’s edge, or The scroll has been attributed to the J rojjeg 
sometimes perch jauntily on perilous Emperor Hui Chung, a.v. Ao 
peaks: rushing streams descend the slopes _ inscription at the end, in writing believed Jj.) oh 
to burst into cascades just before they to be that of the Emperor, and much re- J Jy oth 
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DETAIL OF THE LANDSCAPE SCROLL. THE SILK IS A LIGHT GOLDEN BROWN WITH COLOR NOTES OF 
GREENISH BLUE, YELLOW GREEN, CLEAR YELLOW AND A FAINT LIGHT RED. 


sembling that of his famous relative the 
Emperor Hui Tsung, says “Painted by His 
Majesty in Hsuan Ho Palace and given to 
Chieh, the Prince of Yuin.” Yuin is the 
name of a district, the modern Yuin Cheng 
Hsien of Shantung Province. The em- 
peror’s seal appears both on the painting 
and on the mounting, and the seal of the 
prince also appears on the painting and 
the mount. 

The scroll painting is a form developed 
in China and Japan and not known else- 
where; it is by no means a panorama as 
we consider the term. It was never meant 
to be unrolled at full length, but was 
viewed by one person, who unrolled the 
scroll gradually, beginning at the right and 
moving toward the left. The scroll was 
rolled up by the right hand as it was un- 
rolled by the left, and there was no espe- 
cial place where one was supposed to stop. 
In other words, the composition is con- 


tinuous, and appears to advantage at any 
point when the work has been done by a 
skilful painter. Such triumphs of compo- 
sition are beyond the reach of western 
painters whose training has been along en- 
tirely different lines. It is well known 
that the emperors, who were highly edu- 
cated and consequently adept users of the 
brush in the extremely complicated Chi- 
nese writing, were much interested in 
painting and in some instances achieved 
marked artistic distinction. Whether or 
not the scroll is actually from the hand of 
the emperor Hui Chung no one can state 
with authority, but the brushwork shows 
strong individuality and we can be sure, 
from the numerous seals and inscriptions 
which accompany the painting both on its 
surface and its mounting, that famous 
Chinese experts were convinced that the 
emperor had painted it. 

Just before the painting begins there is 
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a paper panel of deep imperial yellow on 
which, within an ornate border, is a 
sprawling imperial dragon in gold outline. 
Due to age and wear the dragon has so 
merged with its background that it is 
rather difficult to see except in a favorable 
light. In the center is a large red seal, 
that of the emperor, and at the right a 
smaller seal, that of the prince. Among 
the many owner’s seals appears, in several 
places, that of Chao Meng Fu, a famous 
painter of the Yuan Dynasty (1280-1367). 
After the painting are two commentaries, 
one by Li Hung-Yih, and the other by 
Wu Yun, both of whom were well-known 


collectors of the Ching Dynasty (1644- 
1912). 

The painting has been put on view in 
Gallery H14. It has been unrolled fur- 
ther than is customary in viewing such a 
painting, but the limits of the case will not 
permit its total length to be seen, so it 
will be changed from time to time. Its 
total length is 10 feet 11 inches and its 
width 10 inches. The illustrations ac- 
companying this description will therefore 
give only a faint idea of the actual beauty 
of the work, since much of it is at very 
small scale. 

CHARLES Fapens KELLEY 


GOODMAN THEATRE 


HE January production in the 

Members’ Series is “Our American 

Cousin” by Tom Taylor. The play 
will have its first performance on Monday 
evening, January 10, and will continue 
through January 18, with a matinée on 
Thursday, January 13, but with no per- 
formance on Sunday evening. 

“Our American Cousin” has an inter- 
esting history. It was written by an Eng- 
lish playwright for an American actor who 
happened to be in London. And although 
Tom Taylor was a popular and successful 
playwright the play was not produced for 
quite some time. When the actress- 
manageress, Laura Keane, found that re- 
hearsals of a Shakespearean play were too 
unsatisfactory to meet a production date, 
she looked about for a stop-gap. In des- 
peration she produced “Our American 
Cousin.” It was unfortunate indeed for 
the Shakespearean play—because the stop- 
gap ran for over a thousand performances. 

It is also of some interest to note that 
in Miss Keane’s company were two young 
and little known actors billed in the play 
as “Mr. E. A. Sothern” and “Mr. Jos. 
Jefferson.” When the play was success- 


fully under way the American stage had 
gained two new theatrical stars of first 
magnitude and of greater significance in 
theatre history than either Tom Taylor or 
“Our American Cousin” or even than the 
acknowledged star of the company, Miss 
Keane. 

But the story still goes on. It was dur- 
ing the performance of “Our American 
Cousin” in the Ford Theatre in Washing- 
ton that Abraham Lincoln was killed. It 
was his second attendance at the most 
hilarious comedy of the century. 

The play will be produced as much as 
possible in the manner of the period as to 
scenery and costume and manner of acting. 

“Peter, Peter Pumpkin Eater” is the 
delightful dramatization of the American 
folk story, which is being presented for 
Saturday matinées in the Children’s 
Theatre. The play will be performed 
every Saturday during the month of Jan- 
uary at 2:30. Members receive a twenty- 
five-cent discount on all one-dollar and 
all seventy-five-cent tickets for the Chil- 
dren’s plays on presentation of Membership 
cards. There is no discount on the fifty- 
cent and twenty-five-cent tickets. 
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PART TWO OF THE BULLETIN OF THE 
ART INSTITUTE OF CHICAGO 


JANUARY, 1938 VOL. XXXII NO. | 


WINTER PROGRAM OF LECTURES BY DUDLEY CRAFTS WATSON 
FREE TO MEMBERS OF THE ART INSTITUTE 


(Unless otherwise stated, the programs are given by Dudley Crafts Watson) 
Change of address—Members are requested to send prompt notification of any change of 
address to the Membership Department. 
A. A CLINIC OF GOOD TASTE 
Crarrs Watson. Monpays, 2:00 P.M. Fullerton Hall. 

January 3—Making Over an Old House for Modern Furnishings. 1o—Antique Furnish- 
ings in a Modern House. 17—An Ideal House on a Small Lot. 24—Artistic 
Living in a City Apartment. 31—New Ideas for the Modern Apartment. 
Miss Mary Hippfle. 

FepruARY 7—A Room by Mrs. Marguerite Hohenberg. (The first of a series of four lecture- 
demonstrations by George Buehr.) 14—A Room by Bradford Carpenter. 21— 
A French Room by Andrews Armstrong, Associates. 28—An English Room by 
Watson-Boaler. 

B. EVENING SKETCH CLASS FOR NOVICES 
Monpays, 6:00 TO 7:30 P.M. Fullerton Hall. 

Mr. Watson and Mr. Buehr. This is a class for those who have never tried to draw 
and a practice hour for accomplished artists. Sketching materials at a nominal cost. 
January 3 through May 30. 

C. GALLERY TALKS ON THE PERMANENT AND LOAN COLLECTIONS 
TuespAys, 12:15 Noon. Mr. WATSON AND Mr. BUERR. 

JanuaRY 4—Paintings by Americans. 11—Paintings by French Impressionists. 18—Paint- 
ings by European Realists. 25—Paintings by the Expressionists. 

FEBRUARY 1—Paintings of Winter. 8—British Portraits. 15—Portraits of Holland. 22— 
Portraits of Washington’s Time. 

D. SKETCH CLASS FOR AMATEURS 
FRIDAYS, 10:00 TO 12:00 Noon. Fullerton Hall. 

Mr. Watson and Mr. Buehr. This class continues the work of the past years, but is 
also open to those who have never attempted self-expression through drawing. Criticisms 
are given weekly, and home work is assigned and credited. Sketching materials are 
supplied at a nominal cost. Each class is a complete lesson. January 7 through May 27. 

E. THE ENJOYMENT OF ART 
DupLey CrArts WATSON. FRIDAYS, 2:30 P.M. Fullerton Hall. 

(These lectures are presented with stereopticon reproductions in correct color by Miss 
Marion Butterwick and electrically recorded correlative music.) 

JANuAaRY 7—The Art and Life of Dalmatia. Miss Helen Parker. 14—Painters of Romance. 
21—Altar Paintings from Giotto to Tiepolo. 28—Mural Painting from Tiepolo 
to Rivera. 

FEBRUARY 4—From Revolution to Revolution in 19th Century Painting. Samuel Maniérre. 
11—The Formation of Tiepolo’s Style. Daniel Catton Rich. 18—Giambattista 
Tiepolo, A Social Interpretation. Daniel Catton Rich. 25—The Importance of 
Domenico Tiepolo. Daniel Catton Rich. 

F. GALLERY TALKS ON THE CURRENT EXHIBITIONS AND PERMANENT 
COLLECTIONS 
DupLey CRAFTS WATSON. FRIDAYS, 12:15 NOON. REPEATED AT 7:00 P.M. 

January 7—The Sixth International Exhibition of Lithography and Wood Engraving. Miss 
Paula Gerard. 14—New Painters in the Forty-Eighth Annual Exhibition of 
American Paintings. 21—Venetian Painting—Bellini to Titian. 28—Venetian 
Painting—Titian to Tiepolo. 


AGO 
1644- 
W in | 
fur- 
ich a 
] not 
sO it 
Its 
d its 
ac- 
*fore 
auty 
very 
EY | 
had 
first 
e in 
r or 
the 
Tiss 
lur- 
ican 
ing- 
It 
10st 
as 
to 
ing. 
the 
can 
for 
ned 
an- 
ity- 
ind 
iil- 
hip 
ty- 


10 BULLETIN OF THE ART INSTITUTE OF CHICAGO 


Fesruary 4—Degas and Toulouse-Lautrec. Miss Helen Parker. 11—Paintings by Tiepolo, 
George Buehr. 18—Paintings by Remisoff. George Buehr. 25—Swedish 
Decorative Arts. George Buehr. 


TRAVEL LECTURES—FRIDAY EVENINGS AT 8:00. REPEATED 
SUNDAYS AT 3:45 P.M. 


DupLey Crarrs WATSON. 


January 7—The Art and Life of Dalmatia. Miss Helen Parker. 9—Scandinavia. 14 and 
16—From Manhattan to the Grand Canyon. 21 and 23—Venice—The City of 
Tiepolo. 28—The Perfect Modern Living-Room. (The first of a series of 
lectures on Interior Decoration to be given the last Friday evening of each 
— 30—A Costume Hunt in the Carpathians. Miss Florence Dibell 
artlett, 


FEBRUARY 4 AND 6—Northern India. Mrs. Carter H. Harrison. 11 and 13—Off the Main 
Highways in France. Miss Helen Parker. 18 and 20—Picture Towns of 
Europe. Miss Helen Parker. 25—Eighteenth Century English and Colonial 
Interiors and their Furniture. Miss Helen Parker. 27—The Art and Life 
of Dalmatia. Miss Helen Parker. 


FRIDAY AFTERNOON TEAS FOR MEMBERS 
| Corp retaagey the Friday afternoon lectures in Fullerton Hall during the month 


of January, a special tea for members will be served in the Mather Tea Room at 

25 cents. Members of the staff with the assistance of the members of the Chicago 
Junior League will receive informally and introduce artists and other persons of interest 
to the art world. 


WINTER SEASON, 1938, THE CHILDREN’S MUSEUM 


The Curator of The Children’s Museum offers a series of free gallery tours for 
children on Saturdays from 9:15 to 9:50. The tours will start from the front door. 
They are planned for children of eight years and over. 

1. A series of 12 talks for children, “THE ART AND LIFE OF JAPAN,” illustrated 
with lantern slides, will be given by Miss Mackenzie, the Curator of the Children’s 
Museum, on Saturdays from 9:15 to 9:50. These talks are free to all children. The 
subjects for January are as follows: 

January 8—The Temples of Japan. 15—Treasures of Japan. 22—Japanese Wood- 
block Prints (1). 29—Japanese Woodblock Prints (2). 

2. A series of 12 gallery tours for the CHILDREN OF MEMBERS OF THE ART 
INSTITUTE will be given also by Miss Mackenzie, on Saturdays from 12:30 to 
1:00, from January 8 to March 26 inclusive. The subjects for January are as follows: 
January 8—Chinese Bronzes and Sculpture. 15—Chinese Pottery and Porcelain. 
22—Japanese Textiles and Minor Arts. 29—Japanese Prints. 


ALL GROUPS WILL MEET EACH TIME AT THE FRONT DOOR. 


DEPARTMENT OF REPRODUCTIONS 


Postcards and reproductions unframed and framed suitable for Christmas gifts may 
be found in the Department of Reproductions, first floor Entrance Hall. Color prints 
from twenty-five cents to ten dollars. Framed reproductions from fifty cents to twenty- 
two dollars. For this season a series of special Christmas cards is available with en- 
velopes to match; in color (reproductions of paintings), twenty cents; in black and white 
(reproductions of etchings) fifteen cents or two for twenty-five. Also catalogues, and 
other Art Institute publications: Dictionary of Pronunciation of Artists’ Names, Scam- 
mon Lectures, and others. ‘ 
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*CLASSES OF THE JAMES NELSON RAYMOND LECTURE FUND 
FOR CHILDREN OF MEMBERS AND OF PUBLIC SCHOOLS 


SATURDAYS, 1:15 TO 2:05 P.M. Mr. WATSON ASSISTED BY Mr. BUEHR. 
FesruARY 19—Making an Abstract. (Demonstration.) 26—Abstract Paintings. (Stere- 
opticon. ) 


*Two additional classes for scholarship students selected from public Grade and 
High Schools respectively, Saturdays, 10:30 A.M. and Mondays, 4:00 P.M. December 4 
to 11. December 6 to 13. 


SIX-WEEK SPECIAL SKETCH CLASS OF THE JAMES NELSON 
RAYMOND LECTURE FUND FOR CHILDREN OF MEMBERS 
AND PUBLIC SCHOOLS 
SATURDAYS, 10:15 TO 11:45 A.M. Mr. WATSON ASSISTED BY Mr. BUERR. 
(Materials supplied at the door at costs.) 


January 8 through February 12. Members’ Children given tickets for the course upon 
presentation of Membership card. A limited number of Scholarships are awarded to 
honor students of the Public High School and Grade School Classes. 


ART AND TRAVEL IN EUROPE. Mondays at 11:00. January 3—Dalmatia; 
10—Paris 1; 17—Paris Il; 24—Environs of Paris; 31—Normandy and Brittany. 
Single lectures 45 cents. Course of 12 lectures $4.50. 

HALF HOUR JOURNEYS TO FOREIGN LANDS. Mondays 12:15 to 12:45. 
Miss Barsaloux. Noon hour talks on interesting places and people abroad. January 
3—Normandy and Brittany; 10o—Egypt-from Cairo to Assuan; 17—Some Temples 
of Japan; 24—Oaxaca, Taxco, and Puebla, Mexico; 31—Northern Korea. Single 
lectures 15 cents. Course of 10, $1.00. 

A SURVEY OF ART. Tuesdays 6:30 to 8:00. The second quarter of a two-year 
course. During January the lectures will be on Romanesque and Gothic art. Single 
lectures 60 cents. Course of 12, $6.00. 

HALF HOURS IN THE GALLERIES. Wednesdays 12:15 to 12:45. Talks on the 
Institute collections of paintings and decorative arts, offered at the noon hour for 
business people and anyone else interested. January 5—The Howard Shaw Memorial 
Gallery of Eighteenth Century Architecture. 12—English Painting of the Eighteenth 
century. 19—The Georgian Gallery. 26—Spanish Painting. Single lectures 15 cents. 
Course of 10, $1.00. 

ADVENTURES IN THE ARTS—THIRD SERIES. Thursdays at 6:30. The 
Florence Dibell Bartlett Series of Lectures on the arts of old and modern times is 
offered as a source of enjoyment and greater understanding of art. Intended primarily 
for those employed during the day. January 6—The Cathedral of Chartres; 13— 
Costume Hunt in the Carpathians, Miss Bartlett; 20—Rembrandt and El Greco; 
27—Dalmatia. FREE in Fullerton Hall. 

A SURVEY OF ART. Fridays at 11:00. The same as the Tuesday evening course. 
Single lectures 45 cents. Course of 12, $4.50. 

OTHER EDUCATIONAL OPPORTUNITIES. Talks in the galleries for clubs 
and organizations on current exhibitions and the permanent collections may be arranged 
by special appointment. Museum visits for elementary, preparatory and college stu- 
dents who wish to see the collections either for the study of some particular field, or 
for a general survey, also by appointment. Private guide service for visitors. A 
nominal charge is made for these services. Detailed information upon request. 
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THE SCAMMON FUND LECTURES 
Fullerton Hall, Tuesdays, at 2:30 P.M. For Members and Students. 


JANUARY 

4—Lecture: “The Philosophy of Medieval and Oriental Art.” Dr. Ananda K 
Coomaraswamy, Fellow for Research in Indian, Persian and Muhammadan Art, 
Museum of Fine Arts, Boston. In this lecture the view of art which has been 
universally held by humanity, with the exception only of recent times and the 
classical decadence, is expounded from scholastic and Oriental aesthetic sources, 

11—Lecture-Demonstration: “The Living Tradition of Hellas.” Vassos Kanellos, 
Director of the Institute of Hellenic Chorodrama, Athens. Mr. Kanellos, as- 
sisted by his daughter, Miss Xenea Kanellos, will demonstrate the plastic move- 
ment and Hellenic sense of form with illustrations from traditional music, dance, 
and drama, showing the relationship to classic sculpture, reliefs and vase paintings, 

18—Lecture: “Color in Art.” George William Eggers, Head of the Art Department, 
the College of the City of New York. A study of fine examples of color in the 
several arts in all periods. Illustrated with colored slides entirely. 

25—Lecture: “On Liking the Wrong Movies.” Iris Barry, Curator of Film Library, 
The Museum of Modern Art, New York City. <A discussion, illustrated by 
lantern slides, of the art and intrinsic nature of the motion picture in all its various 
forms, with particular attention to the merits of the more popular movies ag 
opposed to the pretended virtues of consciously “artistic” films. 


FEBRUARY 
1—Lecture: “Tiepolo and His School.” Arthur Everett Austin, Jr., Director, The 
Wadsworth Atheneum, Hartford, Connecticut. 


EXHIBITIONS 


October 1-January 2—The Carolyn Wicker Collection of Needlework from the Greek 
Islands. Galleries 44 and A5. 

November 5- January 10—The Sixth International Exhibition of Lithography and Wood 
Engraving. Galleries 12, 13, 14 and 16. 

November 15-March 1—Old Master Prints from the Clarence Buckingham Collection. 
Gallery 18. 

November 15-March 1—Engravings by the Little Masters from the Clarence Bucking- 
ham Collection. Gallery 184. 

November 18-January 16—The Forty-Eighth Annual Exhibition of American Paintings 
and Sculpture. Galleries G52-G6o. 

October 15-April 15—Architectural Models in Miniature by Mrs. James Ward Thorne. 
Gallery 1. 

January 10-April 1—New Accessions in Japanese Prints from the Clarence Buckingham 
Collection. Gallery H5. 

January 15-February 1—Chinese Jades from the Mr. and Mrs. Edward Sonnenscheia 
Collection. Gallery M3. 

January 15-May 15—Prints by Italian Masters of the Fifteenth and Sixteenth Cen 
turies. Gallery 12. Portraits of Artists. Gallery 13. 

January 26-31—Special Exhibition of the Ryerson Bequest: Paintings, Oriental and 
Decorative Arts, Gallery G58. (Admission by Membership card at the East end 
of Gunsaulus Hail.) 
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